Morten Hein

Kleinert and Lindström: The Danish Connection

The early days of recorded sound in Denmark

A hundred years ago recorded sound had passed the very first infant steps. A broader industry was trying to get a foothold in the market. This was the general situation all over Europe and also in Denmark.

The first commercial company to produce sound recordings in Denmark was Dansk Fonograf Magasin at Amagertorv 16, Copenhagen. It was established in 1901 by A.V. Swendsen. It started out by producing and selling direct cut brown wax cylinders. In 1904 they started to sell black moulded cylinders . At the same time, an association was made with French Pathé. DFM was selling Pathé recordings and equipment, and quite a few DFM recordings appeared in the French Pathé catalogue. 

In 1903, The Gramophone Co. established a Danish branch with an early address at Amagertorv 17 in Copenhagen. There had been a recording visit to Denmark in late 1899, but the Gramophone Co. forgot to set up a branch or agency, so very little happened until 1903. The Danish branch Skandinavisk Grammophon A/S became the largest player on the market, even if several others tried to establish themselves. In 1905 the Danish branch was allocated the responsibility for the three Scandinavian countries and moved to the Copenhagen Free Port. In 1907 Finland was cut out of the Russian branch and moved to the Scandinavian branch as well.
The music publisher C.V: Steenstrup was associated with the German Electra Phonograph Company and so was the F.O.Rasmussen music shop at Enghave Plads 3 in Copenhagen. A few cylinders with Danish material were recorded and put on the market around 1907.
A few Edison cylinders were marketed with Danish material. There is no information of local agents. 

There was a company “Favorit” owned by A. Hansen, Brolæggerstræde 1 Copenhagen, a subsidiary of a German Favorite. No details are known.

Homocord did some recordings in Denmark as well. However, the details of a Danish affiliation are not known.

Poul Mortensen at 27 Gothersgade, Copenhagen, was a wholesaler and shop owner who made several efforts to become an agent for several of the recording companies that had emerged in Germany and the United States. In 1905 he established contact with the American Columbia Phonograph Company. They made recordings in Denmark in 1905 and as late as 1908, according to a catalogue of Columbia cylinders and records. At a time the company had the name ‘Columbia’. Later he turned his attention to BEKA and became a BEKA agent before BEKA was taken over by Lindström. He continued his association with BEKA at least until 1911, maybe 1912. Mortensen and BEKA had the honour of being sued for infringement of copyright - the first Danish court case of modern copyright. In 1910 BEKA recording 4 sides with the very popular Danish music hall singer Frederik Jensen. They paid Jensen but not the composer or the songwriter. The songwriter sued Mortensen, who claimed that he was just an agent and that BEKA was to blame. Mortensen was in a bad position as the songwriter’s actual profession was a lawyer. The court decided that Mortensen was the guilty party and he had to pay the composer and songwriter. 

Robert Kleinert 

And then there was Kleinert’s Music House. It was a well established instrument and phonograph and gramophone shop probably also selling scores, music literature and possibly producing instruments. It was established by Robert Kleinert in 1901. 

The very first artefact of a connection between Lindström and Denmark is a framed set of photos representing Lindström’s international business affiliates in 1906. One of the portraits is of Robert Kleinert, the owner of the Kleinert music store in Copenhagen. The picture can be seen today at Kleinert’s Musikforlag (music publishers). There is no doubt that Kleinert was eager to get his share of the growing market of gramophone records and cylinders. However, Lindström could not provide anything, being only a manufacturer of sound hardware. Kleinert was already a retailer of records from the Gramophone Co.
One day 1910 he paid a visit to Emil Hartkopp, the managing director of Skandinavisk Grammophon A/S. Let me quote from a letter from Hartkopp to Sydney Dixon at the head office, including the misspellings:
My dear Mr. Dixon

Just after I left you I met our customer Mr. Kleinert and Mr. Kretzmar from Lindström in Berlin. Mr. Kretzmar felt sorry that he has missed you, as he wanted to discuss some matters with you, but this will now be settled with Berlin.

He later on saw me in order to get an offer by us for our records to be handled in Sweden and Norway. Their intention is to work Sweden and Norway by a special Company which they are coming to establish in Stockholm. I offered him our records at present in our catalogue viz: green and black label Gramophone records at the ordinary Wholesaledealers conditions. He told me to be unable to deal with these conditions as they absolutely must be in another conditions as an ordinary Wholesaler. I explained him, that it was impossible for us to give him our present records at any other terms. 

We then agreed to establish a new record for Scandinavia which should be sold as only D/S and at a retailprice of Kr. 2.50 less 50% Wholesale fob Stockholm. I did not give an answer which is bounding us, but only promised to write to London re this subject.

If we are not willing to give him a record they intend to introduce Odeon, Jumbo and Jumbola. 

I think it most advisable, to give them a record as above named providing that they have to guarantee at least 50.000 records, the first year and that we are controlling the program and that they have to make contracts with their Customers that prices are hold.

There is enough stock of matrices in reserve to start with a sufficient program in swedish and norwegian and we easily can get them a program with small money which would not do any harm to our present program of S/S green lable records. 

There is in the meantime another thing he wanted namely a better record at the same time. He wanted to deal with the black label in D/S. I told him that I impossibly could give him that record, but that we ought to have the control of our black label stuff only in our hands.

I even think he is mostly interested in the cheap records and will refuse the other one.

Will you be good enough to think over this plan and kindly let me have you views on same. Mr Kretzmar told me that possibly Mr. Strauss from Lindström who at present is in London will see you regarding this matter. I beg to add, that the present Catalogue of the german brown label Zonophone and the English Twin Catalogue even give us good material to work with. Regarding the name I would propose the record is handled under “Zonophone” or Twin. I nearly would recommend the latter.

Your prompt reply would be oblige,
Yours faithfully

E. Hartkopp

P.S. 

The calculation for the D/S record would be as follows:
Price from factory pr doz.
Kr. 8.50

Freight & Duty pr doz.

      2.60 
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The proposal was reluctantly accepted by London, and it resulted in a new label - Orion. The records are outdated Danish Gramophone recordings pressed in Hannover, very bad pressings on a material inferior to normal pressings. The records are also thinner than ordinary Hannover pressings. It is difficult to say how many were made. Only a few have survived. The newest seen are from 1912. 
Kleinert was already a representative of Lindström dictaphones before 1906. Lindström’s new ownership of Odeon and Beka had probably created an interest for a more active role in Denmark than the previous BEKA representative stood for. Mortensen may, however, have had a contract period so that Kleinert could not immediately introduce BEKA as his brand. It took some time until Lindström, together with Robert Kleinert, established the new company: Skandinavisk Odeon. It was registered as a limited company on May 14th 1912. 

One month after the new company was formed on June 16th 1912, Robert Kleinert died suddenly. What should be done? Unlike Skandinavisk Grammophon, which was fully owned by the parent company, Skandinavisk Odeon was owned jointly by Lindström and Kleinert. His widow, Sophie Kleinert, could have sold her shares, but she chose to proceed with the Odeon company even if it was not yet fully operational. 

Odeon started a large recording programme and was soon a strong competitor on the market. Some records were issued as brown label 10 ¾ inch records, as pioneered by Lindström’s Italian partner Fonotipia. Some were more mainstream 10 inch records; some years later 12 inch records also appeared. Odeon also opened a gramophone salon, where the audience could come and listen to records. Here Odeon came too close to Skandinavisk Grammophon's interests in using trademarks. It ended as a court case from Skandinavisk Grammophon. Odeon lost. 
With recorders coming all the way to Denmark, it was remarkable that both the 10 ¾ inch and the 10 inch formats were used. Maybe it was the overall Odeon scheme to indicate repertoire lines. The records are technically quite different. The 10 ¾ inches are of typical Fonotipia pattern. Running around 80 rpm and pressed on a fine grain material and a bit soft. As long as they are new they reproduce a very fine sound. The 10 inch records runs typically below 78 and are pressed on a more coarse grain material; they may last longer but even a mint copy will not reproduce a perfect sound. As mentioned, the 10 ¾ inches were used for operatic records. The illustration shows a record by Tenna Frederiksen. Her first recordings were made for Skandinavisk Gramophon, but for a period she appeared on Odeon. She may not be internationally known. However, I have an old friend who knew a Danish actor. When he was in Paris as a young man, he met Jean de Rezcke. When the great tenor heard that he was Danish he asked: “How is Tenna Frederiksen? – she was my best female student.” The other illustration shows a 10” label indicating that Odeon had not seen the coming light. Lauritz Melchior made his first recordings for Odeon only in the 10 inch format. They should have known better, even if he was still a baritone at the time, several years before Vilhelm Herold made him a tenor.

In 1920 Skandinavisk Beka was also formed in as a company in Copenhagen. Again it was a joint venture between Kleinert and Lindström. Why they created two companies is not known. Odeon and Beka were two labels in the same group. The Odeon and Beka labels were used in a pattern that can not be explained so many years later. The same record could be published as Odeon and later as BEKA. Some records have an Odeon label on one side and a BEKA on the other. Skandinavisk BEKA existed as a separate company until the 60’s, but the only operation was that it acted as an account in the economical transactions between Skandinavisk Grammophon and EMI in England. 
Odeon did not become as big as Skandinavisk Grammophon, but it was quite successful. Sophie Kleinert was not even in charge of the daily management. She hired a controller who could take care of the business. A couple of persons came but did not last long, but in the early twenties she employed A. Folmer-Larsen as director. He was in charge of the company until 1940. 

After the first year's dramatic profile, Odeon was a company importing the international repertoire and also had a Danish repertoire, which may be described as mainstream. 
Columbia comes to Denmark

In Volume 1 of the Lindström Project, there is a list of matrice numbers of Lindström origin. In this list, Danish Columbia is considered as part of the Lindström legacy. It may be questioned. However, an explanation is needed. Columbia records may previously have been imported to Denmark on a basis unknown today. In 1928 a company in general import business started a large scale import of Columbia records from the UK. At the same time Columbia or the importer may have had the wish to make Danish recordings. To do this, a young man named Richard Jensen was hired. He was not unskilled in the recording business. His uncle, Axel Jensen, was the managing director of Nordisk Polyphon. Before being head hunted to Nordisk Polyphon, the uncle was deputy director of Skandinavisk Grammophon. Columbia produced a small Danish operatic repertoire and quite a bit of mainstream. It was, however, not a big operation. 
EMI, the result of a crisis
Due to the crisis in the recording industry, EMI was created in 1931 as the result of the merger of Columbia and Gramophone. The almost bankrupt Columbia had earlier taken over the Lindström concern and other recording labels. The Gramophone Company was also in a terrible financial shape, so the merger was as a simple act of survival. On the top level in the UK it may have been efficient from day one, but it took a while before it penetrated to all corners of the concern. In Denmark, the first step in integration was that Marconi moved in with Skandinavisk Grammophon. It was a busy year even in the crisis. On April 1st 1933, Columbia in Denmark merged with Skandinavisk Grammophon. From that day on, Columbia and HMV were close together as one company and one management and affiliated to EMI. Why or when the HMV label or Columbia was chosen for a recording is difficult to deduct. Skandinavisk Grammophon played their cards well. Even many people associated with gramophone records were unaware that the two labels were under the same management. A good example, although from the post-war years, is that Denmark had two excellent string quartets, the Erling Bloch Quartet and the Koppel Quartet. Both were recording for Skandinavisk Grammophon. It was natural to allocate one to the red HMV label and the other to the blue Columbia label. Richard Jensen became the financial controller and in 1939 the financial director. He lasted long in the company. 

Odeon in the thirties

Odeon continued independently. It was affiliated to Lindström in Berlin in all technical matters. The board of the Danish Odeon company always had a representative from Lindström in Berlin. Sofie Kleinert alone still owned the music shop and part of Skandinavisk Odeon and Skandinavisk BEKA. She had two sons. One dealt with the music shop and the other, Albert Kleinert, came into Odeon and eventually got so much power that he in 1936 became the financial controller and a member of the board.

The music shop was one of the most important in Copenhagen. Music instruments were sold. Scores were in stock. Gramophones were for sale and so were gramophone records. It was one of the top end record shops; besides there was an interest for jazz and a direct import of American Okey records. 
Now comes the difficult part of the story. No one has so far given the comprehensive story and no solid documentation is around. But a number of facts can be observed: 
Albert Kleinert was known to be an entrepreneur 

A new player in the recording business was coming up

The Odeon director A. Folmer-Jensen was sacked in 1940

My temporary interpretation is as follows: Albert Kleinert was ambitious and freewheeling in the Odeon company. The company had a good director and Kleinert’s hopes of getting control were small. Therefore he engaged himself in a new venture that could lead to the formation of a new company, with himself as the boss. 

Schou’s Industries was a family business that had a shop in almost every town in Denmark. In Danish they were called ‘soup houses’. Not grocers but selling items for household usage at rather low prices. Schou had factories that could produce what was sold in these shops. At that time they got a new offspring, a new factory ‘Plastica’ to produce items of early type plastics like Bakelite for the shops. Having a large number of outlets and a factory that could do mouldings were assets that could lead to the idea of making and selling gramophone records. One could assume that the idea came from Albert Kleinert. He had access to the missing parts for doing records: recording artists and recording facilities.
In 1937 there were suddenly new records on the market. Some were labelled Tono, others were labelled Ekko, Corona, Helofon and Schou. Regardless of names, the content was overlapping: just a new label for another outlet type. This was easy to arrange when the records were no longer pressed abroad, as every record sold in Denmark had been before. They are tied together by matrice numbers. Some are running in the area of 500. Most of the records came in the 152000 matrice series. And they were all recorded under the supervision of Albert Kleinert. 

I had the privilege to know the man who recorded them all: Johann Emile Dændler. He started with Skandinavisk Grammophon A/S in 1933, working with A&R concentrating in jazz just before Columbia was integrated. In 1936 it was obvious that the recording capacity could not be achieved with a travelling recorder coming in now and then. Skandinavisk Grammophon and Odeon were also teaming up to have joint recording facilities. So Dændler was sent to England to learn how to make recordings. He learned to record the HMV way and to record the Columbia way. It was done on the same equipment, the Blumlein recording suite, and in more or less the same studios. However, there was a big difference. HMV wanted a rather distant way of recording and Columbia a more close up sound. In January 1937 he recorded together with Mr Larter, the travelling recording expert for several years. From February he was on his own. He did not officially learn to record for Odeon so he just did it. There was a slight problem as Odeon wished the inner groove to be made in another way than the options in the Blumlein lathe. Eventually Lindström in Berlin sent a device to Copenhagen that could do the inner groove on Odeon waxes. 
Johann Dændler recorded everything on HMV, Columbia, Odeon, Imperial and all the pre war Schou/Tono labels from 1937 to 1945. He did a major recording tour to Estonia in May/June 1939 assisted by Mr Larter. In the late summer of 1939 he assisted his Swedish colleague doing a similar tour to Finland.
It is my belief that everyone believed that Albert Kleinert was going too far. Either he should be sacked and then he would go to the new player Tono, or A. Folmer-Jensen should be sacrificed so that Albert Kleinert could be put in the chair of Odeon.

EMI in London knew that they owned Odeon, and they also tightened the leashes on Odeon. The managing director of Skandinavisk Grammophon A/S became the chairman of the board of Odeon. Odeon had for years had their office in Puggaardsgade in Copenhagen near the Central Station. They were forced to move to the Copenhagen Free Port where Skandinavisk Grammophon had their basis. I have also been told by staff members of the period that many administrative routines were integrated.
Albert Kleinert stayed on with Odeon as managing director. A. Folmer-Jensen was sacked. The financial compensation was a difficult issue that lasted until after the war. To make sure that Odeon, too had a future in the new integrated environment, there was a restructure in repertoire distribution. Jazz recordings were allocated to Odeon and thereby the label is remembered as the label of the golden age of Danish jazz , until Tono came and took a part. Jazz was not selling big in the period. The fans, and there were many, considered jazz as live music. Odeon also got the operetta repertoire and that was really popular in the wartime period.
Scandinavian Grammophon and Odeon in the wartime

Internationally, EMI had seen the writing on the wall and made its preparations. Electrola and Lindström were masked so that the English ownership was not too apparent. In Denmark things became complicated as Emil Hartkopp, the managing director of Skandinavisk Grammophon, died in February 1939 and EMI had problems of finding the right solution. It would not be advisable to send a head office man under the political circumstances and the local person was Eugen Hartkopp, son of Emil who was considered to be an A&R man who was about to qualify to go to Britain as a producer. At the end Eugen Hartkopp took over but the local empire was diminished as Sweden and Finland became a separate branch, leaving Denmark, Iceland and the Baltic states to the Danish branch. In the same period the closer relation to Odeon paid off. A new relationship was formed to Lindström and Electrola so that if the relation to the UK was cut off, Skandinavisk Grammophon could continue with services from Lindström.

At what date the relations to Hayes were cut off is difficult to say. Reporting for copyright continued until the end of 1939. Record pressing in Berlin for Danish HMV and Columbia may have started around that period. The German pressings had labels like Electrola but with a dog. 

Early in September 1939, Hayes ordered that Skandinavisk Grammophon should not let an enemy company (Odeon) use their recording equipment. In the period from September 1939 to the time of the Danish occupation in April 1940, Lindström technicians came to Copenhagen with their equipment working side by side with Dændler on his EMI equipment. 
Tono (Schou’s Industries) had a new start on April 1st 1940. Now it was a completely reorganised company with its own recording equipment made by the Danish company Fonofilm. That company had started as ‘Petersen og Poulsen’ which showed the world’s first talking movie in 1923. Today it is better known as Ortofon. Their equipment was, however, delayed, so for the first month of the new Tono, Kleinert and Dændler were recording for them. The new Tono started off with matrice number 1000. Albert Kleinert’s flirt with Schou and Tono paid off in another way. Even if Lindström did pressings for them, all raw material was difficult to get. Every one used old records as raw material and there was little interest to send old records to Berlin not knowing if the correspondent amount came back. Therefore it was an advantage to have a local pressing plant. Schou owned Plastica and Tono as well. But Odeon, Columbia and HMV also benefitted from having pressings from Plastica. Another company was Nordisk Polyphon. They were having records made by Deutsche Grammophon in Hannover. When that site was destroyed, they had records temporarily made in France with French Polydor and later by Lindström in Berlin – and with Plastica. 
Even if Odeon was considered German, they were had restrictions from the German censors in Denmark. Tono had maybe fewer restrictions. Skandinavisk Grammophon was in a worse position. There were seats in the board allocated to EMI, UK. As they could not show up ,Electrola joined the board and made a more strict line, especially because the director was half Jewish. He managed to stay in office until October 1943 and the escaped to Sweden where he worked in the Swedish branch until he could return in may 1945.
Odeon had one restriction. Even if Odeon was the jazz label, imported jazz appeared on the HMV label. This could be because the German home market should not be exposed to Odeon records with international jazz. The HMV label - unknown in Germany - published imported American jazz matrices coming from the US up to Pearl Harbour. These records could be pressed by Lindström until the summer of 1943.

It has been discussed how much material was lost in the war time. No exactly is registered. I should be remembered that as the same recording was pressed in Denmark and Germany, the loss of matrices were close to zero. There is one report that a train that carried among other things waxes from Copenhagen was bombed. Several Odeon mothers have survived in covers half burned. But there was much confusion. Bent Fabricius-Bjerre was a Danish jazz musician, composer, founder of the Metronome recording company and a general businessman. He once asked me about the four sides he recorded in October 1944 – about the time where the industry came to a halt. He had never heard them. It was known that the Danish Radio had test pressing of two of them, but they had disappeared. EMI in Copenhagen had fathers of two of them. Here is a part of a Odeon label never used in Denmark. There were also indications that the fathers were moved to Hayes in 1950 and later to Copenhagen. It ended when Hayes found the four sides as mothers, a rather confusing situation that may have occurred many times.

Odeon in the after war years

The status of Odeon after the war was unclear. The Danish authorities worked on the thesis that it was a German company and as such should be confiscated. As a precaution, Odeon moved out on its own address. Albert Kleinert would of course continue with Odeon as he had known it all his life. The process continued and lasted until 1949, when the Danish authorities concluded that Odeon was owned by EMI in the UK. It is told that it was a surprise for Albert Kleinert who believed that he had worked in a German company. He had problems as he could hardly speak English.

After that Odeon continued more and more as an integrated part of Skandinavisk Grammophon A/S. In 1967 the name changed to Electric & Musical Industries (Dansk – Engelsk) A/S. The labels were HMV (but not for long), Parlophone, Odeon, Columbia and any other brand used by EMI. Albert Kleinert continued for a rather long time. He was considered old-fashioned and EMI would have liked to get rid of him for the reason that his initiatives were too expensive. I don’t think it was anything personal but just an indication of the terror of cutting costs so often seen in the recording industry. His son Jørgen Kleinert became an important A&R person in the company but died unfortunately at a rather young age. 
Picture texts:

1. Amagertorv in Copenhagen, 1904. To the wright is Skandinavisk Grammophon A/S shop. On the other side of the street there is a sale. After that Dansk Fonograf Magasin moved in.

2. Pictures of Lindstöms representative outside Germany. Robert Kleinert is included.

3. A letter from Emil Hartkopp

4. On Orion label

5. A 10 ¾ inches label 

6. A 10 inch label

7. Parlophon label

8. Parlophon Junior label

9. Richard Jensen together with Brian Epstein and Gottlieb, Managing director Danish EMI
10. Kleinert sleeve with Okey record
11. Early Tono

12. Scou label

13. Helofon label

14 Ekko label

15. Corona label.

16 Albert Kleinert and Johann Emile Dændler

17 Albert Kleinert

18 An Odeon Leo Mathisen label

19 Sleeve with Bent Fabricius-Bjerre father

20 Odeon catalogue 1942 featuring Svend Asmussen
